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SCENE 1. INT. THE MOORE FAMILY’S KITCHEN - 

DAY 1 [07.00] 

 

KENNETH (FATHER, LATE 40S) IS SITTING 

AT THE KITCHEN TABLE EATING MUESLI.  

MARIGOLD (MOTHER, MID 40s) ENTERS. 

 

KENNETH: 

Exceptional muesli mother. 

 

MARIGOLD: 

Why thank you, it’s from Sainsburys.  

 

JACK (SON, 17 YEARS OLD) ENTERS 

LOOKING TIRED AND ANNOYED 

 

KENNETH: 

Morning haircut. 

 

JACK: 

What? 

 

MARIGOLD: 

(SINGS) Good morning, good mor-ning! 

 

JACK: 

Shut up.  Did you decide to wake me up at this time 

for any particular reason? 

 

MARIGOLD: 

Oh, well, I didn’t want you to be late. 

 

JACK: 

Not much chance of that seeing as I don’t have a 

class for another three hours. 
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KENNETH: 

Not anyone I know. 

 

MARIGOLD: 

They were talking about gays on Richard and Judy 

the other day… 

 

JACK: 

Oh for God’s sake… 

 

MARIGOLD: 

Isn’t this nice, I can’t remember the last time we all 

had a conversation.  You know, I think we should 

have a lovely family dinner.  In fact we should have 

one tonight! 

 

JACK: 

Why the Hell would we want to do that? 

 

MARIGOLD: 

That’s the kind of things normal families do. 

 

JACK: 

No it isn’t. 

 

MARIGOLD: 

It is I saw a documentary about it on TV the other 

day.  They ate together and spoke to one another 

about their lives and everything. 

 

JACK: 

Well that won’t work with us; we can’t even pay 

attention to one another. 

 

KENNETH: 

Don’t argue with your mother. 
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JACK: 

What, you want me to say how well we listen to each 

other then? 

 

KENNETH: 

Hmmm? 

 

JACK: 

Oh well prove me wrong.  I’d rather eat my own face 

than have a family meal. 

 

MARIGOLD: 

Well I could book a family holiday instead. 

 

JACK: 

So what kind of meal exactly? 

 

MARIGOLD: 

Oh hoorah, it will be so wonderful, I’ll make some 

lovely food, and we’ll have lovely conversation and 

oooh!  It’s going to be an extra special diary entry for 

me. 

 

JACK: 

(UNDER HIS BREATH) Make a change from “Did 

sod all today.” 

 

MARIGOLD: 

You’ll be able to make it dear won’t you?  Or are you 

busy today? 

 

KENNETH: 

What’s that?  Every day has the potential to be busy 

if you want it to be. 

 

MARIGOLD: 

So you are busy then? 
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KENNETH: 

Not really, no.  But I’d better be hopping off now 

anyway. 

 

KENNETH RISES FROM HIS CHAIR AND 

HOPS.  MARIGOLD LAUGHS WEAKLY 

 

KENNETH: 

Yes, it was quite funny.  Goodbye dear 

 

KENNETH KISSES MARIGOLD THEN 

LOOKS AT HER. 

 

KENNETH: 

Have you always had brown eyes? 

 

MARIGOLD: 

Yes. 

 

KENNETH: 

Are you sure?  I could have sworn they were blue 

before.  You might want to look into that.  Have a 

good day sport.  (HE RUFFLES JACK’S HAIR 

VIGOROUSLY AND EXITS) 

 

JACK: 

Ow!   

 

SILENCE 

 

MARIGOLD: 

So… 

 

JACK: 

Ugh.  Can you write me a note to get out of school 

today? 
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MARIGOLD: 

You called me a bad mother five seconds ago. 

 

JACK: 

Ah get over it. 

 

MARIGOLD: 

Well at least eat something before you go, Bella 

magazine says not having breakfast can make you 

slow witted and apathetic. 

 

JACK: 

(PAUSE) Huh?  So what?  We’ve hardly got any food 

anyway, you should go to the supermarket, it’ll be 

something fun for you to do other than annoying me. 

 

MARIGOLD: 

You think going to the supermarket is fun? 

 

JACK: 

Well for someone like you, yeah.  And I really don’t 

know what you do around the house all day.  It’s like 

leaving your dog at home when you go out. 

 

MARIGOLD: 

There’s always something important to be done. 

 

CUT TO: 
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THE DOORBELL RINGS.  MARIGOLD 

ANSWERS THE DOOR TO FIND THE 

MILKMAN STANDING THERE. 

 

MARIGOLD: 

Oh, it’s you, good morning. 

 

MILKMAN: 

Is it?  Surely it’s just another painful episode in the 

misery of life. 

 

MARIGOLD: 

Gosh, you’re more chipper than usual today. 

 

MILKMAN: 

Thanks for noticing.  I thought I’d bring you your 

yoghurt in person in case some little swine tried to 

steal it. 

 

MARIGOLD: 

I didn’t order a yoghurt. 

 

MILKMAN: 

Didn’t you?  Well, you might as well have it, I can’t be 

bothered carrying it all the way back to my float.   

 

MARIGOLD: 
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MILKMAN: 

Something wrong?  How unfortunate 

 

MARIGOLD: 

Well no, no, not at all.  But yes, it’s some things my 

son said today.  He just doesn’t seem to want to 

spend any time with me these days. 

 

MILKMAN: 

Well of course he doesn’t, he’s a youth, they’re scum.  

He’ll be busy off in some date-raping, ram-raider 

gang.   

 

MARIGOLD: 

Oh, a gang?  Really?  That’s terrible. 

 

MILKMAN: 

Yeah well, these things happen.  I don’t understand 

all this modern parenting it’s messing with the natural 

order of things, all this bile gets spouted about being 

friends with your kids, when people should be 

recognising their place as overbearing, dull, annoying 

mothers.  Not that I’m talking about anyone in 

particular. 

 

MARIGOLD: 

So you’re saying I should try to relate to him as a 

friend rather than a mother? 

 

MILKMAN: 

No. 

 

MARIGOLD: 
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MILKMAN: 
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CHARLOTTE: 

Really?  Can I come? 

 

JACK: 

No you bloody can’t. 

 

CHARLOTTE: 

But it’d be fun. 

 

JACK: 

No it wouldn’t, it’ll be conversational water torture.  

Why would you even want to come? 

 

CHARLOTTE: 

Could be useful for my psychology project; it’s a 

study of dysfunction.  Anyway, I want to meet your 

Mum, since you’re always blahing on at me about 

how terrible she is. 

 

JACK: 

God, she’s totally going up the duff at the moment. 

 

CHARLOTTE: 

She’s trying to get pregnant? 

 

JACK: 

What? 

 

CHARLOTTE: 

That’s what up the duff means. 

 

JACK: 

Uh, no, it’s obviously just a really cool phrase for 

saying someone’s crazy that you just haven’t heard 

yet.  Urrrgh, pregnant, don’t be sick, I don’t want to 

think of those floppy old bodies slapping up against 
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have done it once when they were younger to have 

me… 

 

MIX TO: 



  MarigoldFinalDraft1.doc 

 15 

 

SCENE 4: INT. THE MOORE’S BEDROOM – 

NIGHT TIME, 17 YEARS EARLIER (DREAM 

SEQUENCE) 

 

KENNETH AND MARIGOLD ARE IN BED.  

KENNETH IS ON TOP OF MARIGOLD, 

THRUSTING SLOWLY AND 

RHYTHMICALLY.  THE ARCHERS THEME 
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SCENE 5: EXT. THE PLAYGROUND OF JACK’S 

SCHOOL – DAY 1 [11.05] 

 

CHARLOTTE: 

I don’t know that it’s very healthy imagining your 

parents having sex.  Anyway, it’d more likely be 

like… 

 

MIX TO: 

 



  MarigoldFinalDraft1.doc 

 17 

SCENE 6. INT. THE MOORE’S BEDROOM – NIGHT 

TIME, 17 YEARS EARLIER (DREAM SEQUENCE) 

 

MARIGOLD AND KENNETH ARE IN A 

VIGOROUS AND ELABORATE SEXUAL 

CLINCH.  RED LIGHT FILLS THE ROOM 

AND SEEDY MUSIC PLAYS 

 

KENNETH: 

Take it. 

 

MARIGOLD: 

Harder. 

 

KENNETH: 

Take it all! 

 

MARIGOLD: 

(SHOUTS) More!  Fill me to the brim with your love 

custard! 
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JACK: 

Well yeah.  Although I guess I did sort of compare 

her to a dog.  And I called her a bad mother.  But it 

sounded better at the time.  Before I said it.  I don’t 

mean to say that stuff, it just sort of comes out. 

 

CHARLOTTE: 
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SCENE 8. INT. KENNETH’S CAR – DAYTIME, ONE 

WEEK EARLIER 

 

KENNETH IS DRIVING THE CAR 

 

KENNETH: 

Now if you don’t settle down I’ll turn this car around 

and none of you will go to the seaside. 

 

JACK: 
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SCENE 9. EXT. THE PLAYGROUND OF JACK’S 

SCHOOL – DAY 1 [11.08] 

 

CHARLOTTE: 

I like your Dad. 

 

JACK: 

You can have him.  So you think I should be friendlier 

with my mum then? 

 

CHARLOTTE: 

You could always give it a go tonight, try being 

interested in her life, do things she asks you to, give 

her a compliment, all that kind of nonsense.  And if 

you miss the sadistic pleasure of being a moody 

bum-hole you can just go back to normal afterwards. 

 

JACK: 

I guess.  I’m just a bit scared of what she’s got up her 

sleeves.  She’s probably somewhere right now doing 

something painfully ill advised so she can vindictively 

antagonise me again with her slapdash motherhood 

tonight. 

 

CHARLOTTE: 

God you chat a lot of crap. 

  

 CUT TO: 
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SCENE 10. INT.  RECORD SHOP – DAY 1 [13.00] 

 

MARIGOLD STANDS NERVOUSLY IN THE 

DOORWAY OF A TRENDY LOOKING 

RECORD SHOP.  LOUD MUSIC PLAYS. 

 

MARIGOLD: 

Stay calm, you can do this. 

 

SHE ENTERS AND WALKS PAST A YOUTH 

WHO LOOKS AT HER. 

 

MARIGOLD: 
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ASSISTANT: 

You can’t define trendy any more, as if trends even 

exist.  It’s all elements and fusions. 

 

MARIGOLD: 

You mean like Jive Bunny? 

 

ASSISTANT: 

Who? 

 

MARIGOLD: 
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SCENE 11. INT MARIGOLD’S CAR.  DAY 1 [13.10] 

 

A TERRIBLE JINGLE FOR 

BUCKFORDSHIRE RADIO NEWS PLAYS 

 

RADIO ANNOUNCER: 

Police today apprehended notorious juvenile yoghurt 

thief Chessington Hardwedge.  The youth’s record of 

ram-raiding and date-rape incidents were attributed 

to his membership in local miscreant gang the 

Stubborn Weasels. 

 

MARIGOLD: 

No worry about that for my Jack, now I’ve got my 

secret weapon.  (SHE PATS THE RECORD SHOP 

BAG BESIDE HER) 

 

RADIO ANNOUNCER: 

However, social workers also claimed that the lack of 

a strong father figure in the boy’s life could be to 

blame. 

 

MARIGOLD: 

(SQUAWKS) 

 

CUT TO: 
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SCENE 13. INT. THE MOORE FAMILY’S LIVING 

ROOM. DAY (DREAM SEQUENCE) 

 

KENNETH IS SITTING IN AN ARM CHAIR.  

THERE IS A ROSE COLOUR TO THE 

VISION.  MARIGOLD ENTERS LOOKING 

PERFECT CARRYING A PAIR OF 

SLIPPERS. 

 

MARIGOLD: 
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SCENE 14. INT. KENNETH’S OFFICE/THE MOOR 

FAMILY’S KITCHEN. INTERCUT. DAY 1 [13.45] 

 

KENNETH’S PHONE RINGS. 

 

KENNETH: 

One moment.  (INTO PHONE) Good afternoon, 

Kenneth Moore. 

 

MARIGOLD: 

(INTO PHONE) Oh Kenneth, good. 

 

KENNETH 

Yes, can I help? 

 

MARIGOLD: 

It’s me. 

 

KENNETH: 

I’m afraid you’re going to have to be a little more 

specific than that. 

 

MARIGOLD: 

It’s Marigold. (PAUSE)  Your wife. 

 

KENNETH: 

Ah yes, Marigold, how are you strumpet?  Just bear 

with me briefly. 

 

MARIGOLD: 

Strumpet? 

 

KENNETH: 

(TO DAVE IN A COMPLETELY DIFFERENT VOICE) 

While you’re here, I need those figures with me by 

Thursday morning at the latest; the Steven’s proposal 

is getting pushed forward, bloody ridiculous, I know.  
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Shouldn’t interfere with you getting to little Timm
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MARIGOLD: 

What? 

 

KENNETH: 

No time to repeat myself dear, have to get back to 

work.  I’m sure this evening will be fine and whatever 

you cook will be thoroughly adequate.  You’ve always 
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SCENE 15. INT. MARIGOLD’S FAMILY KITCHEN. 

DAYTIME 1965 (FLASHBACK SEQUENCE) 

 

YOUNG MARIGOLD, DRESSED AS A 

BROWNIE IS TIDYING UP.  MARIGOLD’S 

MOTHER (EARLY 30’S) ENTERS WEARING 

AN EYE PATCH AND CLOTHES THAT 

MAKE HER LOOK LIKE A FEMALE NAZI. 

 

MARIGOLD’S MOTHER: 

Marigold, Marigold.  What previous words have I said 

to you of the paramount importance of ensuring 

domestic cleanliness at all occasions?  Do you desire 

our maisonette should fall beneath the hooves of 

disease and pestilence?  For here I find you without 

rubber gloves whilst clearing away the utensils of 

your use for the preparation of a short crust pie! 

 

YOUNG MARIGOLD: 

But I don’t like rubber gloves, they feel sinister. 

 

MARIGOLD’S MOTHER: 

Irrelevance!  If you do not cease this lackadaisical 

attitude towards our health we shall all soon be 

syphilitic!  Now let me taste this alleged pie of yours. 
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SCENE 16. EXT THE STREET OUTSIDE 

MARIGOLD’S FAMILY HOME. DAYTIME 1965 

(FLASHBACK SEQUENCE) 

 

YOUNG MARIGOLD: 

Mummy, I don’t understand. 

 

MARIGOLD’S MOTHER: 

Silence, and don’t refer to me in such colloquialisms.  

 

A WOMAN PASSES BY 

 

MARIGOLD’S MOTHER: 

Excuse me madam, could I trouble you for one 

moment and enquire whether you would be willing to 

try a piece of this shortcrust pie? 

 

WOMAN: 

Well I suppose I could.  (EATS PIE)  Oh, it’s not very 

nice. 

 

MARIGOLD’S MOTHER: 

No it’s not very nice is it! (THROWS PIE TO FLOOR) 

You’ve made something not very nice child, and it 

sickens me! 

 

WOMAN: 

Did your daughter make it?  Well it wasn’t terrible, I 

actually thought it was quite pleasant now that I think 

about it. 

 

MARIGOLD’S MOTHER: 

Hush your lies.  What kind of harlot wears tan tights 

in a mid-winter climate anyway?  As for you my 

spawn, how the word shames me, you are a constant 

inadequacy.  Not even your own child will want to 

spend time with you!  You will never prepare an 
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SCENE 17. INT THE MOORE FAMILY’S KITCHEN. 

DAY 1 [14.00] 

 

MARIGOLD: 

No, it’s not true!  I’ll make a wonderful meal, I will be 

sexually alluring and I’ll make my family love me!  

Yes, I can do it! (PAUSE) Shit, I forgot to buy any 

food. 

 

CUT TO: 
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MARIGOLD: 

What?  Oh, umm, I’ve already arranged that 

obviously, I’m no scatterbrain who forgets everything 

she’s doing or locks herself out of her house half 

naked for perfectly legitimate reasons so the fire 

brigade have to come and let her back in and the 

police turn up too talking about public decency laws, 

as I if I was secretly sexually excited by the whole 

thing.  No, I’m not like that at all.  I’ll just take some of 

these impulse buy mints for after dinner.  Ooh, and a 

Family Circle, I love their recipes.  I’d better get on, 

my two boys will be home soon.  My husband loves 

me very much you know. 

 

CUT TO: 
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 SCENE 19. INT. PUB – DAY 1 [16.00] 

 

KENNETH IS DRINKING AND LAUGHING 

WITH HIS WORK MATES. 

 

DAVE: 

Another drink Ken? 

 

KENNETH: 

Sure, not like I’ve got to be anywhere. 

  

CUT TO: 

 

 



  MarigoldFinalDraft1.doc 

 39 

 

SCENE 20. INT. THE MOORE FAMILY’S LIVING 

ROOM - DAY 1 [16.15] 

 

MARIGOLD: 

Now then.  Ooh, is that the time? 

 

CUT AHEAD TEN MINUTES.  FIFTEEN TO 

ONE IS PLAYING ON THE TELEVISION. 

 

WILLIAM G STEWART: 

Which South American country contains the furthest 

west point of the continent? 

 

MARIGOLD IS STANDING IN FRONT OF 

THREE HOUSEHOLD LAMPS WITH A 

HOME MADE NAME SHOWING 

“MARIGOLD” AND THE NUMBER 16 

 

MARIGOLD: 

Chile! 
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MARIGOLD: 
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MARIGOLD: 

(LAUGHS.  PAUSE) Really?  Oh, well, it was ok. 

 

JACK: 

Umm, good. 

 

MARIGOLD: 

Actually I bought something for you today.  It’s an 

album by popular British hip hop collective Blazing 

Squad! 

 

JACK: 

What? 

 

MARIGOLD: 

I’m a big fan of theirs.  And apparently this CD 

includes their hit singles “Here for One” and “Flip 

Reverse”.  I thought maybe we could listen to it 

together. 

 

JACK: 

Why? 

 

MARIGOLD: 

Well, it would be nice, wouldn’t it? 

 

JACK PULLS A FACE OF CONCERN.  CUT 

AHEAD TEN MINUTES – JACK AND 

MARIGOLD ARE SITTING NEXT TO EACH 

OTHER LOOKING UNCOMFORTABLE.  
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JACK: 

I’ve got to go away now, I mean upstairs, now.  We 

don’t want to wear ourselves out before this meal, do 

we? 

 

MARIGOLD: 

Oh Jack, wait.  I just wondered, do you think I’m 

sexy? 

 

JACK: 

Do you actually want me to answer that or should I 

just go into therapy now? 

 

MARIGOLD: 

Oh no, that didn’t sound right, I meant if you were 

your father would you find me attractive? 

 

JACK: 

Hadn’t you better start cooking dinner now? 

 

MARIGOLD: 

Oh, yes, of course. 

 

CUT TO: 
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SCENE 21. INT. THE MOORE FAMILY’S KITCHEN. 

DAY 1 [17.00]   

 

MARIGOLD STANDS BEFORE HER 

INGREDIENTS 

 

MARIGOLD: 

Now what can I make with all you? 

 

THE READY STEADY COOK MUSIC 

STARTS PLAYING AND WE SEE ANTHONY 

WORRAL THOMPSON (OR ANY CHEAP 

CELEBRITY CHEF WHO’S AVAILABLE) IS 
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MARIGOLD: 

Oh, celebrity chef Anthony Worral Thompson, you’re 

tickling me with your beard!  I didn’t say stop. 

 

MARIGOLD SNAPS BACK TO REALITY 

AND IS ALONE. 

 

MARIGOLD: 

Well that wasn’t very useful.  Maybe this is all a bad 

idea. 

 

MARIGOLD’S MOTHER: (V.O) 

Your life as a wife and mother is doomed to failure.  

Doomed!  Failure! 

 

MARIGOLD: 

I’ll show you mother. 

 

CUT TO: 
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KENNETH: 

Eh? 

 

CUT TO: 
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MARIGOLD: 

Why thank you.  Did you notice my breasts tonight 

Kenneth? 

 

KENNETH: 

Yes, it’s smashing. 

 

MARIGOLD: 

So… (PAUSE)  Are you seeing anyone at the 

moment Jack? 

 

JACK: 

No. 

 

MARIGOLD: 

Oh.  When are you going to get a girlfriend? 

 

JACK: 

I thought we agreed you were only allowed to start 

this conversation once a week. 

 

MARIGOLD: 

But it’s not like you’re ugly.  Really.  And your skin’s 

cleared up a lot. 

 

KENNETH: 

I’m sure they’re swarming round him, like bitches in 

heat.  Ain’t that right stud? 

 

MARIGOLD: 

Or isn’t it a girlfriend you’re looking for? 

 

JACK: 

Did you see the cricket today then Dad? 

 

KENNETH: 

Cricket?  In October? 
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MARIGOLD: 

You know I think we’ve all got the potential to be 

bisexual. 

 

JACK: 

I… I… 

 

MARIGOLD: 

I know sometimes I think about it, when I see an 

attractive lady… 

 

THE DOORBELL RINGS. 

 

JACK: 

(PANICKED FALSETTO)  I’ll get it! 

 

JACK RUNS FROM THE ROOM. 

 

CUT TO: 
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SCENE 24. INT. THE MOORE FAMILY’S 

HALLWAY. NIGHT 1 [20.20] 

 

JACK OPENS THE FRONT DOOR TO FIND 

CHARLOTTE 

 

JACK: 

What are you doing here? 

 

CHARLOTTE: 
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JACK: 

You bloody were. 

 

JACK TRIES TO SHUT THE DOOR ON 

CHARLOTTE, THEY STRUGGLE. 

 

MARIGOLD: 

A friend?  Who’s a girl?  A girlfriend?  Well come in, 

come in, we’re just about to have dessert.   It’s a new 

recipe I like to call fruity, yoghurty, minty, crunchy 

choco puff pudding. 

 

CHARLOTTE: 

Sounds delightful!  (TO JACK) This is going to be 

brilliant. 

 

CUT TO: 
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CHARLOTTE: 

Thanks. 

 

KENNETH: 

And those are fabulous breasts. 

 

CHARLOTTE: 

Pardon? 

 

MARIGOLD: 

What? 

 

JACK: 

Oh God. 

 

KENNETH: 
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SCENE 26. INT THE MOORE FAMILY’S KITCHEN 

– DAY 1 [20.30] 

 

MARIGOLD IS ANGRILY SERVING OUT 

BOWLS OF PINK GOO. 

 

MARIGOLD: 

Pretty young girl.  Fabulous breasts.  Say her name 

why don’t you? 

 

JACK: 

Are you ok? 

 

MARIGOLD: 

Yes, fine fine, why shouldn’t I be? 

 

JACK: 

That’s good then. 

 

MARIGOLD: 

Why can’t he pay attention to me and say my name? 

 

JACK: 

It’s best when he doesn’t try, he called me James for 

a month once. 

 

MARIGOLD: 

Well yes, but still, it’s not very nice. 

 

JACK: 

Of course not, you want to feel appreciated, that’s 

natural.  I’m sure he loves us really.  He’s just really 

really crap at letting us know. 
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MARIGOLD: 

Oh Jack, we’ve done it, we’ve found something in 

common, a shared disappointment in your father. 

 

JACK: 

Well that’s great.  But Mum, Charlotte’s my only… 

best friend.  And I’ll point out once more we are just 

friends.  Just, please don’t say anything 

embarrassing when we go back in there. 

 

MARIGOLD: 

I wouldn’t do that to you dear, especially after you’ve 

been so nice today.  And she does seem like a nice 

girl, not a threat to my security at all. 

 

CUT TO: 
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MARIGOLD: 

He’s not choking, that’s the sound he makes when 

he’s going to throw up. 

 

CHARLOTTE: 

Oh, so the Heimlich manoeuvre probably isn’t helping 

then?  

 

JACK: 

No.  So maybe you should stop. 

 

CHARLOTTE: 

Right.  (SHE STOPS SQUEEZING KENNETH) 

 

KENNETH: 

False alarm everyone, sorry about that.  You know 

you’re quite forceful for such a slim, pretty young girl 

Charlotte. 

 

CHARLOTTE: 

Well it has been said. 

 

MARIGOLD: 

Wait a minute, you were just pretending to choke so 

she’d squeeze you. 

 

KENNETH VOMITS OVER CHARLOTTE, 

SHE MOANS IN DISMAY 

 

MARIGOLD: 

Ok, maybe not.  Ah ha, see, your father’s the one 

who embarrassed you in front of your only friend, not 

me. 

 

JACK: 

I’d say you’re both pretty even. 
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MARIGOLD: 

Oh.  So do you think maybe we can have a lovely 

family meal every week? 

 

JACK: 

Oh Mum.  No. 

 

MARIGOLD:


